_‘,1
A BN The Scimace ¥

As pop culture fanatics, we at Rhino wanted to get the tracks
that best represented the e from the 19508 through the end of
mmmmmwmﬁmmumommm
Mmmg - thiat's why it ook over five years! In our

hundreds of hours of just about every intergalactic recording you

rcm(m o dul;f in an epuod

L "l. " ’.ir F

George D, Wallace: From Commando Cody to Forbidden Planet

(¥ 2

dmng plart work 1 left MCGM and got a @ e har had a pret-
ty gooed jukehor, and I'd sing along with it as | poured d 1 was singing
aveay one night when Jimmy Fiddler, the Walter Winchell Nest Coast,
nis card and wld me o call lims He got me sarted singing at Jewish
The singing bed 10 drama sehool, a play called Clash By Night, an
named Manreen Oliver, and a role in TV'S Fireside Theatre.

ureen sent me over o Republie Pienres o audition for the role of
in a new serial called Commandy Gody 1 talked! to the producers for
a while, they asked me if 1 had vy Blo, 1 told them aboa wde Theatre,
30 . and 1

- lead i the series?™ Clvion Moore, wha was

bemwer E et got the part of the heavy

4 M, remen-
bered “sate i the manvy and called with the perfect
pat, spaceship, That was how L gat the role in Fobidde

Planet. Mainly, the job called for a lot of "Aye, aye, sirs.” except at the end

when, as second in command, | perform the marriage ceremony between

the Captain (Leslie Nielsen) and Altaira (Anne Francis). Unfortunasely for

me, the studio looked at the Filon amd asked, “Wait a minu

Jjust got blown up on the planet, and now she's geiing happily marrieds”
They cut the scene.

Cermge 1, Wallace spent fosr sevars e @ deawding s i Broendioy snsiceals, @
canrer that begran when he articneed for Rogers & Famomersein while wwring iy
Forbidden Planet uniforus. He got the part, He has reaenity acted in Forces OF

datuire, Nurse Betty, and ghisodes of Chicago Hope and The Practice.

126

- could possibly imagine. (A few recordings, such as Star Wrs, were

not available for inclusion here. | could make an aside about a cer-

would be cc without the John Williams classic.) By the time
we got thrs listening o them all, we realized just how much the
world of science fiction has will

mmhmmmmwmwmw
music, pop, and novelty songs. We gratefully acknowledge the assis-
tance of all the people who have given us their input, including
Ray Bradbury and Sir Arthur C. Clarke, who offered their enthusi-
s and
Hwnﬁrmw«l‘msduhnmﬁﬂkﬂuﬁnﬂe&dﬂ.m
sider it a tevm of endearment. Without your love of this genre,
much of this wonderful music would be relegated 10 a galaxy Far,
Far away.
—fames Austin
Rhino A&R

George D. Walloce as
Commando Cody (lefi)
Mote sophisficoted rocket
- pack controls (obove).
Forgotten Plonet: Wuﬂocn prepares bo marry Leslie Mielsen and Anne
Francis [below] in o scene cut from the 1956 film Forbidden Planet.
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Tealer - KIGH SEROO! KELLCATS
115, BOPPIN' HIGH SCHODL BABY - Don Willis
Dan Wi

i unghe H1EH (1958
Cotery o Dave Fams. snces beese fom Oidgetne Mese:

ey win Willi,  simuging drararer from Tipton Caunty, Transssss. Satellis
was lunched by the Stax partners in Mesphis in late 1067, and this
appeared early the followsng year Ivvached in echa. i was a record you'd
hand o semeone iy wanted 1o explan what rockabilly was all ateut In
1059 Satellte bryas: rocurdisgg RAR. scoring o hit with The Mor-Heys' “Last
Hight* ddwark, farring the
namo changs to Stas.

116, BELIEVE WHAT YOU SAY - Ricky Melson

orsey Bursee o Bl

Frperial sngie IS8 19580

oty o Captal Rocimds. wies busmsa i [0 B G Mrkcts

The Hurmotes brothen smbudod Ricky Nolssn on his lawn and pitchod ha

“Beliove What Vou Say * Bicky ealle L
Hicky's tendency o undersate his vorals was
afliot by (he exubssunce of his @sitarist,
Admmes Burtan. Burion’s yin i Ridky's yang
gave the rocurds Ubeis innale e
Froating his swn band for the frst time,
S A Ridky scemed to guin mew asssmace. He
found ot right wewy how inventive Puarton
ol be when foe s him atring the geitar with
Banje strings & get n extra tANEY mund, &
techidiue Baston'd ben using since e age of
13 40 bend e strings more sasily. The
master was seni 1o Nashille = that
The durdanmires codd odd bichground
vecals, bt the undubbed version was
el by madsinke aned made it b 84 bn
the sprng of 1968 . . . ane of the very
Fow reckabélly bits.

117, SUNGLASSES AFTER DARK -
Dwght Pullea

Ly Bl

Catton sagl #4384 (1088

Unde kcwria Foem T Estirtimvrass (o6,
In 1508 The Shades (really!) releassd o wog
called “Burglsses” 1, ., in the lig dities ol
the hip hifties wear sunglasses”), but Duwight
Pullen deliversd the punciline. “Vou really

ROCKIN' BONES: 1950s Punk & Rockabilly box set — design & illustration

Nackimg. ool mvem if yom enaldnt sew six inches in frot of

your fnce. The spiky ending was the perfect capper.
Pullen's sephew, James Noble, mw & black pay on
Hillywisd Bouberurd weariing ssgluses ales dark and
piched his sag 1o Caion Remeds. Onginally from
Blsuntaride, Nabarna, Pullen wis based i Alaska. He

enmcor in Novesbor 1961, aged 50

RUMBLE - Link Wray
B His Rey Mea

Aiaon Do
Cadence wngle #1 M4V (1700
Barnaby oy, e e
Serwe
The birth of the pewer chard.
Guisarists sflen remesber whers
thery wrre whea they first heand this,
the st smportant [ chord i histo-
. Link was working aresrd DL,
when o lecal [M, Mult Grast, seked
him w wrise & “stroll® sumber.

learve mind it o0 the apol were it nst.
for the fuct that he wanted Grant o

Ebduyor Lol it Borss, s hi dackir

imhe bater married Phil Everly), tobl him te s it She ol it emineded ber
o the “rumble” seenes in West Side Story, w0 Tamble” it was,

DOWN THE LINE - Buddy Holly & Bob Marntgomery

B Mrtgamen Mo Pty Ry
Frees Corsl LP ISTARD Holly in The Ml incrsctod | 954/551

Sales usually doskine in the waks of sm artist's death, but

ety Helly 1

deop.and the

mecords kept coming In 1965 there was an album called
Wally I The Mills, lesturing sarly dests wath Bob
‘Mentgomery recerded ciro 1965, The albam’s kiler track,
“Dhaens The Lisw,” s sie (et Beably aisd Bob porforssesd
daring an appearance 0t Dallas’ Big "D Jamboree Tig T
ool for big desl i you wore & wanaabe soastry du in
Faskibasck s Whart e hoasd i 1965 wwen's quits what they'd
Feard in Lubbock tm years sarber, though. The Finehalls
were overdubbed before release. s0 the lead guitars are

protubly Budly snd George Tomses.

ey Lot

Haly Grail Jerry Latt, born nese Mobila,
Alnarsa, in WSS, switrhed frem certry f
Foek with § vengeanee in 1958 <| had
worked three mosths an o song called
Whisger Your Lowe™ be toll rescarcher
Derel Glenister. “Once | got 8 recorded.
someere said, What . geena pat on the
otheer ado™ | sot dowm and put o8 the fire
nnd ey irn @t | crubl smster. 1 wrote ‘Live
e’ in ten minutes. [We did] twe takes. |
was runein arcsnd, clppn’ my hands,
sreamin’. The drummer st one of his
slicks, the guitar playec’s glames. were
hanging sidennys ever bis eyen® Now the
wtnry gota really weird. Lot want bs Los
Angeies, fomind 001 whers Pt Bore weat (s
charch and banded him an setate affler
worship. Intrgeed, ieone come wp with
e of “The Fraaten.” geing s (ar & ta
sasgest thal Lott wear & Lise Remger sk
e signed Lott te his Conga Mooga Resords o Ocioter 1965 and leased “Love
M”15 Dot Tt appoared in 980, scase tww poars afler it was romedsd. In
1M, afker three suarringes (ane b Lot wns i 1 i mad seri
dimit that left. him partislly parsbemd. Hi sever had snsther rolesse, but
coald he top this’

. SHES Y WITCH - Kip Tyler
g Tyler)
20 sigh #134 (1958
Cowton

o P Recordh, under kcaece b Fartany Rncorss, 3 dunen
e Cone s Gomg

Diespits the rult that surresnds him, Kip Tyler is
anknewn s us “She's My Witeh® has the same Latin
rhythm ss Jshnay Herton's “Laver's Hock™ aad the
same doomy foed ss Jody Reynoids® then-curment
“Encless Serp.” | was the choses: ukabilly cane
b high comp—sexy and spocky. Heloesed just in
tarves Mo Hlalioavmn 1968, 18 flopped. but it momesna.

et the vulgar mind *

S g 4278 (1957
Under v rom Sur Enteriammant Cop.
Before b wite ot him i front of
their Christmas trew in 1985, Blake
had bees ® fadked rockabilly singer
and & modorately suscosstul ewantry
sengriter Had harg sreumd Eivis
on ther Lavisiana Hapride and cajoled
his way onin RCA, bt he deubls-
croumed BCAS Choet Atkin ad nded.
up on Sun Hecords. “Lardy Hoody™
was wam of the songs that Atkins
wonldr't robease after their fulling
owt, but Sum placed it on the flip side
of his firs San single. Blske luter
TS rote Sy OF A Broken Heart” far
the departing Johmmy Cash, but sedd it ts Sun president Sam Philligs in oae
of his many momts of newd.

200, BUDORSHOT - The String Nings

iy 1950, when thés was rebemsnd, rockabilly had become a nationsd urrency.
This was cut in Mimsagadia, Minnesota. What littie we know of The String
i o il Milkor o4 Morton Rosards. The Kings formed m 1966
#t Jerry Hisne's Tirivin” I and wers srigirally knswn ss The Spinners. They
ith Jim Malonay, Jerry Duse. Larry
Arwenal, and Hob S, Ther big mesont come when they
phuzzed “Bosdshot” on KSTFTYs Hi Five (the Twin
Gt e 10 Bendvtand. They wore on the
samsn show as Gene Vinoest, snd they'ne proba-
by il waiting for him ts repay the maney
T brapamed frovs thaen

Years before the became an in-demand ‘B0s
Maltywoned oy somggweiter, Bk ulbdases,
and the singer of such hits s “What The Werld

o
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dore Faou Yous Prostcen

LISTEN,
MY FRIENDS...

{DON I8 THE 19808
CK ‘N’ ROLL PAST.

LOVE IS THE SONG WE SING: San Francisco Nuggets 1965—1970 box set — design

Track-0v-TaaACK COMMERTARY Duzc 3 Disc 3

s 3
Summer of Love

Nineteen sisty-seven was the pivatal year fiw San Francisco—and nat just in the eyes

of the rest of the world, who goe a somewhat rose-tinse

few af hipsple heaven, It

ol that the memendo
1t best. The year ¢
nn Be-In and ended with & sour dec

yeur uhen the

would remam a

i of the |

mobs of s

ture had for chei

was als

s of

31 ALABAMA BOUND - The Chartitans b W TES—————. .

Uil THINK TWICE - Sshvation

Vi SOMEBODY TO LOVE (LF Versien) ~ 34 SUPERBIAD = Country Joe & The Fish
The Great! Sacioty e b
B
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LESS THAN JAKE “Hello Rockview” — design & illustration

ROGER—BAST W= BUDDY-—
b

AND TOCALS v\\l\ |
N
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s

$1.00
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e
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INTRODUCTION

ALL GOOD THINGS IN ALL GOOD TIME:

e Sola Altums .

GARCIA =
GARCIA [COMPLIMENTS)

REFLECTIONS

TARS..
RUN FOR THE ROSES........... -
OUTTAKES, JAMS & ALTERNATES ...

Track List ..

Preduct

Wiaar"s 1o sar asourT JErey that he didi't sy better about himself, he

Introduction

of the silver tongue and | 1th-dimersional perspective? OK—he didn't blow
his own Born 100 much—didn't need to, when his geitar spoke for him, To
others fall the detadds of praise. Whe siys good things only come in small

packiges’ He had ma

emt fiar moce things in his missing fnger than mos!

have in Ten. With the phenomenal energy be poured into rearranging the

youth culture into something closer to his own sense of ftingnes, one might

wonder why he didn't go the exira inch and write the words 1o bis songs?
Laterate and vocal as he was, energetic ia pursuit of his goals, there's one word
that hardly comes b mind 1o answer this bvious question: kry. “I'd rather

throw cards in a hat than write songs,” he once said. True. On another occasion

1

i JER)

asciy ot aroard 1o recording hiis first solo album in 1971,
he was alrcady well-established as the de facto musical leader of the Gratehul
Diead, whese popalarity was surging following the success of Workingman's
Dead and Anverican Beasty, Outside the Dead, Garcia had appoared as & gHest

paridcian on a numbser of popular alboms by other anis, including befferson

Airplane’s Surreal Pillow and Volumieers, Crosby, Stilk, Nash & Young's Did

Paul Kantner's hippic sci-fi cpic Blowes Agasint The Enpire, David Crosby's

wonderful but underrated I | € bor My and the

eponymous debut album by New Riders Of The Purple Sage, for whom Garca
played pedal-sieel guitar for more than a year, Chances are, if Gascia wasn't an

the road with the Desd, you could find bim cither in one of the Bay Ares's

Coates to The Blind Eoys Of Alabama 1o
the Abyssindan Baptis: Church Choir;
the real, true, row gospel masic . ..
before it became son of refined and safe.
We spent monshe listening to all these
wld records, and we'd cry and sing, and
that’s where some of the stuff on the
Keirk Aned Dowra album came from—
songs like 'Who Was Jobn' Jan a cappella
ed by Mischell's

istian Singers in the mid-"305]"

aber popul

arcia was all over

han Keith And

Manna album, which
wits rebeased on the Dead’s own Hound
Fecords labd in 1975 (during the Dead's
famous 16

nth bouring hiatus), and
he cven tourcd bricfly as the guitarist in

ash ad put together to

promote the record. So, given Garcia's

clese relatioaship with Keith and

Donna, it wasn't 100 surprising when be
asked the duo to join his solo band in
January 1976, following the fameout
and departure of the briliant bat
trosibled pianist Nicky Hophirs.

The gospelispiritual influence was
pervasive in the berry Garcia Band with
Keith and Donma. It was thay
ncarnation of the group that first
performed “Wha ¥ My Sisters
And Bavthers™ (by The Sensational
Nightingales), Dorothy Love G
“Serarge Man,” and The Mighty Clouds
Of Tay's “Mighty High,*and which
transformed Liylan’s “Kaockin' On
Heaven's Door™ into the siowes: dinge
inugimable, wenetimes sretching to 20
minutes. The show tempos favored by
the band in gemeral during this period
fhsenced by old pispet
muisic, as were the sometimes-

fas o

were heavily

ALL GOOD THINGS: JERRY GARCIA STUDIO SESSIONS — design

transcendent three- part harmanies of
Garc, Keath, and Donna.

wring the &l of
1976 the Jerry
Garcia Band

into the st

i t0 track a numbeer
e, including "My Sisters And
Brothers.” the Motosn chestnit “The
Way You Do The Things You Do,”
“Mighty High." Roy H
Let Go” and Dossey Burnetse’s gospel
rave-up “Magnificent Sanctuary Band”
However, thoss sessians did not ead up
leading to an album, perhaps because s

on's *Don't

mouch of Garcia's time in the fall of 75
and winter of 77 was taken up by the
retrn 1o the road of the Grateful Dead,
the recording of the Dead's Termapin
Starion album, and Garcias hectic

wchedule completing The Gratefid
D M,

steve@stevevance.com

Meanwhile, the Dead had started
renting a warchouse rehiearsal space on
Front Street in an industrisl part of San
Raffac, half a mile from their main
office. When the Garcis Band staried
convening there to play music, “what

happened.” Garcia said in 1978, “was we
were refvearsing and making lictle
Cassettes for

we whipped the place into a recording
studio;
manths maybe .. It sounds better than
any studio ['ve woarked in, in terms of
the room sound.”

Kahn: “1 remember when we were

pak about a month 1o do, twe

all splicing wires. We liscraly put it
together oursches.”

Garciar "And |Cints Uneder The
Swres] s Famiamentally, on 2 technical

310-390-5266



